Marie Lewis

NEH Steinbeck Institute 2011

The ART of the character. 

LESSON ONE: Intro & Performances (90 minute block)
NOTES:

This lesson utilizes techniques learned from Dr. Matthew Spangler of San Jose State University at the 2011 NEH Steinbeck Institute. The three adaptation/performance techniques are drawn from his session at the Institute.

Depending on which components of the project you have chosen to use, once you do the opening performance activity (to get them warmed up and interested!), you will want to provide a handout & verbal overview of what this mini-unit and full project will entail, including information and invites for the culminating event.
PROCEDURES:
Opening Activity  (15 minutes)
See following page for details & handout for all students (may need some vocab review for 3-4 vocab words in instructions, could also change instructions if no time for vocab review)
-This will require five student volunteers.

-Provide students with handout (adaptation of Ch 14, paragraph 1). Have a student volunteer read the instructions..

-Recruit five volunteers and assign roles (A,B, C, D, or E) & give them time to read through the script twice… the -others not performing may be instructed to read through it as well or to compare it with the source text in their books.

-Performance!

NOTE: you could also not use GW as source for example adaptation. The scene between Doc and Hazel in Steinbeck’s Cannery Row on p. 36-37 about the boat would work really well. Students would not need to have read the text beforehand.  These page numbers go with the edition listed in the resource section of unit overview.
Project Introduction (5 minutes)
Varies depending on which components of project you are choosing to do … provide simple calendar handout listing the different components with BRIEF description and deadlines. More detail can be provided each day as you introduce the particular project components.
Adaptation & Performance of Literature guidelines/intro (10 minutes)
Explain to students that they are going to create a version of what they did at the start of class. In small groups they will adapt and perform part of Grapes of Wrath using one of three techniques. The goal is NOT to act out dialogue from the text, but rather to interpret narrative text and create a performance piece out of it. 

Introduce the three techniques using the student handout (attached).
Images: With this technique, your group tells the story of your excerpt using a series of visual images by using your bodies. Essentially, you create frozen scenes (sometimes called tableaus) or “live snapshots.” You create 3-4 images and give each image a title using a line or word from the actual text.   All group members must actively participate in the snapshots.
To insure clarity of technique, ask students to think of an example of how they would demonstrate something basic like “leaving” …

Music/Rap/Poetry: Turn the excerpt into a performance based on sound and rhythm. Break up the text in ways that mimic poetry and music by using devices such as assonance, alliteration, metaphor, simile, and stylistic repetition. You may omit portions of your selected text and may want to focus on particular words. Remember, you are still presenting the story of the text, but you are employing some artistic freedom and likely slimming the text down to essentials. You might think of this technique as a chorus telling the story through music or poetry. Remember, all group members must have speaking roles.
An example of this is the opening activity we did using Chapter 14. 
Multiple narrators: Explore the excerpt and identify the different moods, tones, and attitudes. Make a list on paper. For each one of these, create a different “narrator” to perform those lines. Each member of your group will take on one of the narrator personas/roles. Essentially you are taking the narration and creating different characters (with different personas) out of it. Note: you can cut out parts and trim down the text. You cannot add your own text. 

To insure clarity of technique, ask students to identify three different mood or tone examples. Also ask them to consider what type of text this might work best for … this works well for text that does not have much dialogue at all and has one or few actual characters in it.
Small Group/Individual work (30 minutes)

-students should work in groups of 3-4 
-select excerpts from text (encourage them to do this in 10 minute timeframe at longest):
1) these should be no longer than one page 

2) should have more narration than dialogue if possible


3) should create opportunity to include all group members in the actual performance in some way

Note: in the alternative, the teacher could pre-select different segments of text to give students more time for planning and to insure strong text for adaptations. Chapter five is rich for this.
-group reads excerpt aloud (2 times)

-decide on technique to use

-plan performance: write out script or storyboard “images” & titles as helpful
NOTE: students who want to work individually (if this is ok with you), should have slight modification and be permitted to use monologue heavy excerpt- recommendation is that they choose “speeches” made by characters.

Performance & Feedback (30 minutes)
Note: they will come back to these and polish them at the end of lesson 5. This is meant to be a quick and intense interaction with the text and to encourage creative interpretation.

-Each group performs and then gets 3 pieces of feedback from class: 

1 piece of warm feedback (specific praise for something done well)

1 question about their interpretation/performance choices, and 

1 suggestion for how to make it even better

Adapters/performers take notes on the feedback and save them for use in lesson 5.

Name______________________________





(For opening activity)
Grapes of Wrath, chapter 14- paragraph 1
Using “music/rap/poetry” adaptation technique. 

Each letter signifies a different speaker. We will need 5 volunteers to perform this poetic, musical adaptation from the novel. Performers: one of your goals is to add mood and tone to the words. Decide how you want to deliver your line (maybe write a tone note next to each), don’t just read it. Another goal is to imbue them with some sort of rhythm and cadence.
	A: The western land,

B: nervous,

C: nervous under the beginning

D: of change.

A: Change.

B: The Western States,

C: nervous,

D: nervous as horses

A: before a thunderstorm.

B: a thunderstorm.

C: The great owners,

D: nervous,

E: nervous,

A: sensing 

B: sensing a change 

C: knowing nothing,

D: knowing nothing,

E: of the nature

A: of the change.

C: Change.

D: The great owners,
E: striking,

A: striking

B: at the immediate thing

C: the widening government,

D: the growing labor unity.

E: Growing

A: Labor

B: Unity.

D: Unity.

(continues at the top of next column)
	E: Striking at new taxes

A: Striking at plans.

E: Striking.

A: Not knowing

B: Not knowing

C: These things are results.

D: Results.

E: Results.

B: Not causes.

C: Results, not causes.

A: Results, not causes.

B: The causes lie deep

C: and simple.

D: Deep

E: A hunger in the stomach

A: Multiplied a million times

C: A hunger in a single soul

D: A hunger

E: For joy 

A: And some security

C: For joy

D: And some security

E: Multiplied a million times

B: A million times.

A: Muscle and mind

B: Muscle and mind

C: aching 

D: to grow 

E: to work 

A: to create

B: to grow to work to create

C: multiplied by a million times.

A/B/C/D/E: A million times. 


FEEDBACK:
1) warm feedback (positive):


2) question:

3) suggestion: 

Name _______________________________





Day One        

The ART of the character. 






Intro & performance
___STEP ONE: Participate in class overview of three techniques for the assignment. Once you are in your group and your group has selected the technique to use, please come back to this section and circle your group’s choice.
THREE TECHNIQUES for ADAPTATION & PERFORMANCE of LITERATURE
Images: With this technique, your group tells the story of your excerpt using a series of visual images by using your bodies. Essentially, you create frozen scenes (sometimes called tableaus) or “live snapshots.” You create 3-4 images and give each image a title using a line or word from the actual text.   All group members must actively participate in the snapshots.

Music/Rap/Poetry: Turn the excerpt into a performance based on sound and rhythm. Break up the text in ways that mimic poetry and music by using devices such as assonance, alliteration, metaphor, simile, and stylistic repetition. You may omit portions of your selected text and may want to focus on particular words. Remember, you are still presenting the story of the text, but you are employing some artistic freedom and likely slimming the text down to essentials. You might think of this technique as a chorus telling the story through music or poetry. Remember, all group members must have speaking roles.

An example of this is the opening activity we did using Chapter 14. 
Multiple narrators: Explore the excerpt and identify the different moods, tones, and attitudes. Make a list on paper. For each one of these, create a different “narrator” to perform those lines. Each member of your group will take on one of the narrator personas/roles. Essentially you are taking the narration and creating different characters (with different personas) out of it. Note: you can cut out parts and trim down the text. You cannot add your own text. 

___STEP TWO: As a group, select an excerpt from Grapes of Wrath that you like and want to adapt and perform. You have TEN MINUTES to do this. Here are some guidelines:
1) selection must be no longer than one page 

2) selection must have more narration than dialogue if at all possible (only exception is for students requesting to work alone and to do speeches: see teacher for this option)


3) should create opportunity to include all group members in the actual performance in some way

___STEP THREE:

( Group reads excerpt aloud together (TWICE). Listen for details, imagery, moods, tone …

( Group determines which adaptation/performance technique to use (circle it on STEP ONE)

( Group collaboratively adapts text & plans performance. You should create a basic script and/or storyboard of “images”/titles depending on your chosen technique. 

___STEP FOUR: Performances & peer feedback.. YOU DO NOT HAVE TO MEMORIZE these, but you will need these scripts to use again at the end of the unit for your performances at our event ( 

Each group will perform and receive feedback. When you begin your performance, you must identify the page # and part of the page your excerpt comes from for your audience. As performances are taking place, please use this chart to prepare to give feedback and to receive feedback. 

	Group members
	Excerpt (p. #)
	Warm Feedback
	Question
	Suggestion

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


